
M i y u k i  I n o u e



Video st i l l from documentat ion, at WoW:

Up: Singing with echo

Down: Voice comes out from elevator

Instruct ions for 
workshop-style presentat ion at Dokzaal

Video st i l l from documentat ion , at Dokzaal:

Up: voice is del ivered through  a pipe

Middle: singing agains wal l :

Down: Singing behind windowDrawing, suggest ions for Site-Specif ic Singing

Site-Specif ic Singing
3 times x Researches at WOW Amsterdam
3 times x Public performances at Dokzaal (Duration: 40minutes)
2018
Made in collaboration with Annelie Koning, Burkhard Körner, 
Cécile Tafanelli, Duncan Robertson, Ivan Cheng, Lies Beijerinck, 
Marcel Smit, Marc Alberto, Maria Montesi, Marjolijn Roeleveld, 
Moira Theresia Mirck, Petra Pieck, Rutger de Groot, Thom Driver

Dokzaal performance: https://youtu.be/_d0g1dW5Hs0
Workshops at WOW: https://vimeo.com/266516534 (password: wow)
  In Site-Specif ic Singing, singers wil l observe and explore the space, and 
the relat ion with the audience, and wil l sing with it. The bui lding has 
openings and cavit ies l ike our body or instrument. There are many ele-
ments to sing with: smal l rooms to hide the voice, doors that open and 
close, echoes back from the space, strange reverbs from metal objects, 
pipes to transmit the sound and warmth, etc. Voices and breath wil l be 
transmitted/accumulated from here to there,  corridor, staircase, eleva-
tor, cei l ing, underground tunnel, insulat ion pipes, etc.
  Maybe it wil l change a way of how to look at the bui lding. Maybe it wil l 
make more sensit ivity in l istening.
  Maybe the audience would try l istening to bed-spring at home, or try 
singing in the publ ic space to hear the echo?

[Example pract ices]
Playing with echoes:
- singing with echo of someone
- singing in a canon of mosquito song (Hungarian folk music). The song 
itself is already l ike an echo.
- Chinese whisper with noise and words
- singing with strange vibrat ion in the room
Playing with the height:
- I assigned a pitch to one singer standing on different f loors and we 
sung Do-re-mi from Sound of Music.
- singing in the elevator
- changing pitches or volumes when the tape come down in front of the 
singer

Score for the research at WoW

Instruct ions for 
the research at Dokzaal



Collection of horn images
2018
Pdf
A4, 101 pages
It is a col lect ion of horn images, which I think could help either hear-
ing or singing/speaking. It can be hearing aid or conversat io tube created 
around 1900, instrument, device to col lect sounds for mil itary purposes. 
This PDF focuses on objects which looks l ike horns. In comparison, my 
master thesis includes different variet ies of horns including bui ldings, con-
crete sound mirrors and people.
https://drive.google.com/drive/folders/1yVvI9Rbifdf B0oeYQjzbvUlHdO
ByYb6z

Hearing aid
2018
pencil, paper
29.7x21.0cm
It is a drawing of hearing aid, which can be mysterious and abstract for those who do not know how to use it. My aim to 
draw the image is to understand the shape and to imagine things that I can not easi ly touch or see direct ly. 



Whisper 
2017
insulation pipe
00:06:30
https://vimeo.com/215431923

This is a Chinese-whisper-singing exersize.
Each mouth is connected to the next person's ear with 
the pipe. The f irst person's ear is connected to the air. 
The last person's ear is also connected to the air. We 
speak to the next person. We l isten to a person in the 
back. We convey what we hear, which starts with an 
environmental sound imitat ion. Insulat ion-pipe keeps 
the warmth and sound very wel l, which makes an expe-
rience as if your ear were just next to someone's mouth, 
which enables the conveyance of an int imate, warm and 
sensit ive voice. 

Searching for singing aid, 
2016-ongoing
It is a research about what can 
help singing. There are many 
pipes and tubes in hardware 
stores, which can amplify or 
change the voice. There are 
also interest ing structures and 
spots that can be a help for 
singing, in park, playground, 
tunnel, etc. I think noisy place 
such as under construct ion site 
and highways can also help 
singing because it hides embar-
rassment, and my next step of 
this research is to develop how 
to record the singing and what 
to sing in such locat ions. 

Collection of singing horns
2017-ongoing
modified or non-modified found ob-
jects, MP3 speakers, sound of voice

  It is a project to col lect and play with 
horns as singing/hearing aid. I f ind or 
combine objects which can be a horn, 
such as brass instrument, pipe, shel l, cup, 
vase, tube, bott le, k itchen utensi ls, etc. In 
the left-up picture, I instal led mp3 speak-
ers inside the horns, which play my voice 
exercising from high to low (the attached 
URL), which sounds l ike a siren by hu-
man voice. I am inspired by siren played 
regularly in Amsterdam. They test and 
check the war-t ime siren system as it was 
before. What about we could change the 
sound of the siren, using our own voice?  

The sound:
https://soundcloud.com/miyuki-in-
oue-765336634/siren-pract ice-single/s-
OeMEy

  In the left-down picture, the singer using 
a horn noticed a box on the wal l and she is 
using also that as a horn.

Breathe, utter, l isten and walk together
2017
https://vimeo.com/223481893

This is a part icipatory performance (col lect ive warming up of our voice).
By simply imitat ing the gesture, singing together and walk ing in the space together, I aim to relax, stretch and 
experience our voice and the space. I am expect ing to create int imacy, by not using so much speech.
In this piece, I would l ike to create a non-hierarchical performance in which performer/instructor/myself disappears 
at the end and the experience becomes a piece. 



Learning a bird song (provisional title)
2017
Performance documentation (exerpt): https://youtu.be/n48BZ05-4kE
Original length: 00:18:00
Collaboration with Maria Lepistö and Alina Ozerova

The original performance was presented in an exhibit ion with documentary-based video and audio pieces "Bob Mar-
ley is the name of a bird", a col laborat ion with Maria Lepistö and Al ina Ozerova, which documents about Surinamese 
songbird community in Amsterdam. This performance piece was born from what we learned from Surinamese bird 
owners and we combined their t ips to make a good songbird and demonstrat ion of the relat ion between a master(Maria 
on the right) and a bird in cage(Miyuki on the left). We played with t ime-stretching technique, which we usual ly use for 
edit ing audio, in order to make it possible  for me to imitate the bird sound. 
The speech is composed by Maria in relat ion with the documentary-based pieces. The background sound was mixed by 
Al ina. I am interested in imitat ing and analyzing bird sound, and f lattening the relat ion with audience. 

About Surinamese singing bird contest -l istened, learned, copied
2017
Research project
Title of audio-visual pieces(including picture1&2): Bob Marley is the name of a bird
Collaboration with Maria Lepistö and Alina Ozerova
  Suriname is one of the countries in South America, which used to be a Dutch colony. In the 1970’s, when Suriname 
got independent, many Surinamese immigrated to the Netherlands and they brought South American birds cal led Pico-
let(7 ) and Twa Twa. 
  With these birds, it is common to make a singing match between 2 male birds in Suriname(8). In Amsterdam, there 
is a community cal led Ringmaster which keeps this culture. Most of them are men and ret ired and from Suriname. I 
heard from them that in Suriname it is also common to carry around a bird in a cage, putt ing it on a scooter, going 
shopping with it or going for a walk with it , but here everyone carries a bird in car, except for one guy(6 ). Maria Lep-
istö, who I met through her project to imitate animals, heard about this bird culture, and together with Al ina Ozerova, 
we got interested in the Surinamese people devoting themselves to raising and training the birds in the Netherlands, 
where they have to make adjustment for the cooler weather and the Dutch culture. We started visit ing them every week 
since Apri l 2017 to talk to them and to col lect audiovisual materials as a col laborat ive research project. 
  My motivat ion for this project was to imitate the bird voice. The original bird songs are sung by male birds against 
other male birds for the sake of territory and in order to acquire female bird attent ion. Female birds are st imul i. The 
bird has a higher frequency than human’s voice and thus it is diff icult to imitate as it is. In order to imitate, I have to 
slow down the original speed, as if I am  shift ing into bird t ime.  In the Netherlands, the bird owners make their birds 
l isten to MP3 players repeat ing a good song(3). One guy told me the birds in the Amazon, the nature, sing more beau-
t iful ly and here bird songs become stereot ipical.
  The community was bigger  just after the immigrat ion. Now the birds are forbidden to import and young people don’t 
show so much interest in this culture. The birds cannot survive outdoor in the Netherlands. 
  Through interviews to bird owners, we heard about stories of immigrat ion, about their chi ldren, weather they feel 
more Dutch than Surinamese, wheather they want to go back, about their language, about their mixed culture, etc. 
  Together with bird imitat ion, we sung a modif ied Karaoke, “Have you ever real ly loved a bird?”(4&5).

1 2

34 5

6 7 8



Up: Breath(sunlight)
Middle: Breath(Breathing plastic bag)
Below: Breath (movement of my diaphragm)
2018
multi channel video instal lation

Breath (movement of my diaphragm) on Vimeo:
https://vimeo.com/253626842 (password: iki)

“Sou nd for  a i r y  c reat iv i t y ”

i nst a l l at ion

4 se t s  of  a lu m i nu m speakers  and motors ,

12 voice

2013

Tok yo Un ivers i t y  of  t he  A r t s  Tor ide 

campus( Tor ide ,  Iba rak i )

https://vimeo.com/78528205

.

This is part of a col laborat ive pavi l ion, cal led a social 

pract ice "Air roof",  "pract iced" by an architect 

Alejandro Haiek and 6 art ists: Junji Shiotsu, Kaori 

Kobayashi, Kazune Miyakawa, Miyuki Inoue, Taku 

Irisawa and Yoi Kawakubo.

What I proposed and created as my part was a sound 

instal lat ion which consists of 4 metal horns rotat ing 

and making intermittent squeaky sounds with inside 

speakers emitt ing 12 people's voice, which spoke 

long-sentenced-not-yet-shaped ideas and concepts, 

constructed and written according to al l the members' 

thoughts by the architect, combining it with historical 

architectual concepts, which I thought airy, sky-ish, 

changable and intangiable, l ike the roof. 

The concept had been written in Engl ish, but I had 

recorded Japanese people's voice trying to speak that 

sentense, not by reading it but by fol lowing a some 

Engl ish nat ive speaker's vocal sound. 

So, each person's voice contained different audio 

percept ions. Therefore, if you stood amid the 

instal lat ion, what you would hear, Air roof 's concept, 

would be rotat ing around its meaning and an abstract 

sound.



“Fol low i ng a  forest ”

H Dv ideo(3 :28)

2013

https://vimeo.com/123280467

I asked people to imitate cicada’s sound and recorded 

the sound. To trace and to imitate what they hear 

requires act ive observat ion and creat ive output/

adaptat ion, and it makes an abstract acoust ic state as a 

result of individual reinterpretat ion. It is l ike a course 

of learning a new language or fol lowing an unknown 

song.

How the insect makes sound is interest ing; the 

stomach is an instrument, l ike our vocal chord. If you 

l isten to it careful ly, you might not ice that there is a 

certain cycle.

Related piece (sound):

http://www.inouemiyuki.com/k/9humancicadas.mp3

2015

Monaural sound

00:07:43

“Hu man-c icada”

20 se t s  of  speakers  and M P3 pl ayer s

Di ment ion va r i able ,  L ooped sou nds

2013 ,  Nord ic  Ku nst na rsenter  Da le( Nor way):

http://www.inouemiyuki.com/k/8cicada.mp3 

2018 ,  Ku nst  R A I(A msterdam):

https://youtu.be/zbRbgW9JEyQ

This is a sound instal lat ion consist ing of my voice 

imitat ing cicadas. Every summer I went to forest and 

recorded cicada and my voice with a shotgun mic.I 

kept doing this for around 10 years. By mimicking I 

not iced the detai l of the sound and started making 

a voice that I normal ly doesn’t make in a dai ly l ife. 

Also, by singing as part of many cicadas making noise 

constantly, I felt not embarrassed and it made easier 

for me to sing. At the t ime I was also searching where 

I could sing in town because of houses were too close 

to each other.

  Cicadas vibrate tymbals with their muscles and 

amplif ies the sounds with their stomachs. I think it 

is a bit similar to human sound organs. It also has a 

cycle which I think similar to a cycle of breath.

  Only male cicadas sing and the female cicadas 

stomachs are f i l led up with reproduct ive organs and 

eggs.

Image of cicada's tymbal and human vocal cord
Images taken from
https://commons.wikimedia.org/wiki/
File%3ASingapparat_tagged.png , 
H.C. Bennet-Clark, D. Young, The role of the 
tymbal in cicada sound product ion, The Journal of 
Experimental Biology, vol.198, 1995, pp. 1001-1019.



Below and t he nex t  pages :
“Fresh ly  torn bread a r ranged”
Shokupan(=da i ly  Japanese  bread s l ices)
Per for mat ive  i nst a l l at ion ,  1  day,  d i mens ions  va r i able
20 08
Okamoto Ta ro Museu m ( K awasak i ,  Japan)

A performative instal lat ion work that is an ever-growing work-in-progress.

In 2008, I performed it in  Okamoto Taro Museum.  For that t ime, I enl isted the help of 10 helpers to “empty” bread 

and arranged the crusts in a corridor and also in an inner garden of the museum.

Onlookers expressed a range of react ions such as, “It feels l ike a waste of food.”, “It is l ike a si lent machine.” and 

“It looks ritual ist ic”.

I combine and contrast three elements in this project: machine; ritual; and art/creat ivity.  I express the idea of “ma-

chine” in this project by demonstrat ing mindless repet it ion and uniformity, and by arranging mass-produced bread 

which has the same size and the thickness as if it is l ike an architectural elements.  I express “ritual” in this project by 

demonstrat ing shared common pract ices and thinking in a society.  I express the creat ive art process in this project 

by demonstrat ing the creat ive process of taking a ritual and transforming it into an expression, or by demonstrat ing 

half unconscious decision that comes in a f low of some order.

Above al l , this project makes us think about ritual and the role of ritual in our l ives.

On one hand, we dedicate ourselves to a specif ic ritual as a way of accessing spiritual ity.

On the other hand, the repet it ive process becomes machine-l ike.

Machine and ritual overlaps with each other in a sense of it repeats some same act ion under a certain rule. 

 

"Freshly torn bread arranged", 2008, Time lapse view

L ef t  and r i ght :
“Fresh ly  torn bread a r ranged”
Shokupan(=da i ly  Japanese  bread s l ices)
Per for mat ive  i nst a l l at ion ,  7  days ,  d i mens ions va r i able
20 06 
Un ivers i t y  of  Tsukuba ( Tsukuba ,  Japan)

"Freshly torn bread arranged", 2006 













“Fresh ly  torn bread a r ranged”
Cabat t a  bread
Per for mance and i nst a l l at ion ,  3  days ,  d i mens ions  va r i able
2010
Cent ro Soc iocu lt u ra l  Casa  Verde ( Mu rc i a ,  Spa i n)

Bread commonly eaten in Japan always has the same size, the shape and the colour.

On the contrast, in Murcia, the story is different. 

This performance held at the same period as Easter week, focused on the gestures and the simbol icals.

drawing, penci le on bak ing paper, 2010





“ Draw i ng t he su n”

Penc i l  on wa l l ,  ex h ibited w it h tex t s

Draw i ng on s i te ,  d i mens ions  va r i able

2010 May

Roya l  Inst i t ute  of  A r t ,  Stock hol m

 

This is a drawing on a wal l of a screw staircase.

I fol lowed an outl ine of a circle-shaped l ight that comes 

from a window whole day for several days. 

The spinning l ine begins from the window and comes 

back to the window, which never spl its in a day unless 

clouds appear in the sky. Everyday my repet it ive gesture 

created a new layer of the trace of the sun, gradual ly 

changing its posit ion to where my hand does not reach.

The curved wal l got covered with the layers.

Through the drawing process, the repet it ive movements, 

I simulate the surroundings and make a conversat ion 

with environment.



"Drawing  the sun", from above



Associated images(2012.1)

Exper i ment  for  t he  hole

Glue , 

Inst a l l at ion

2012

A rcus  st ud io ,  Iba rak i

The material I chose was glue, which changes its shape according to moisuture. If it rains, it would melt.

I searched for a similar circular hole l ike the window where I made a drawing of the sun. I found similar 

hole, but it was not possible to make a drawing, because it was a publ ic space, but sometimes the weather 

such as snow was making a trace of the circle. Or l ight. Inspired by the phenomena, I created an imaginary 

drawing for making an instal lat ion on that site and made experiments to explore materials for that. I wished 

if I could hang a transparent material that can be melted by rain. The material I chose was glue, which 

changes its shape according to the room moisture. If it rains, it would melt.



Dry materia l

Wet materia l

 Instal lat ion view



Instal lat ion view



"Hanging r ituals at a l iv ing room in Shibasak i"(2009.7)

“Hang i ng r i t ua l s”
2010
i nk je t  pr i nt

This is a project to hang f inished tea bags in a window frame.
We put something important in a frame and hang it: photos of authorit ies, those of ancestors, paint ings, etc.
Those tea bags, lees of different types of tea, stained l ike ant iques, whose contents have gone to someone’s inside,   
archive individual dai ly unconsciousness.



"Hanging r ituals at a studio in Tsukuba" (2009)

"Hanging r ituals besides a bed / Stockholm"(2010.2)



Instal lat ion views(2008.4)

“もり”* / “Mol i   *  T he t i t l e  mea ns forest  i n  Japa nese .

used c lot hes ,  cot ton and stock i ngs
d i mens ion va r i able
i nst a l l at ion
20 07-20 08

L ist  of  pl aces  where  t he work was  rea l i zed :
20 07.8  Forest ( Tsukuba)
20 07.9  Pha r ma l le r y  Ga l le r y ( Tsukuba)
20 08 . 2  A ich i  A r t s  Center ( Nagoya)
20 08 .4  Forest ( Tsukuba)

Trees/cicadas/mosquitos/a person



Aftre a dismant l ing performance(2009.1)

"mor i"                 ( *Mol i  mea ns forest  i n  Japa nese)

per for mance work cont a i n i ng :
dol l s  f rom anot her  work :“もり”,  a  box ,  s i ng i ng , 
chant i ng by a  monk
20 08 -20 09
Forest  i n  Tsukuba and Gar y u i n temple  i n 
M ito

When it is shown in publ ic, it takes a form of HD 

Video, photography and drawing.

This work shows how to abandon a work.

Bringing Japanese rel igious process to abandon dol ls 

as a process to abandon a work, this performance am-

biguates the border between works created by an art ist 

and other creat ions.

Japanese dol ls are taken over to next generat ions, 

otherwise, when abandoned, people bring them to 

temples to burn, l ike having a funeral for humans.

I dismantled the work into clothes and polyester cot-

ton and brought it to a temple.

Before a dismant l ing performance(2008.12)



After the r itual ceremony (2009.2)

11

“mor i”

i nst a l l at ion

i ncense ashes

approx i mate ly  a  d i ameter  of  350cm

2010 -2011

Forest  i n  Tsukuba

 

Two years later after mori (2009), I created this 

instal lat ion at the same place as a symbol of the 

init ial instal lat ion. In the idea of Japanese Buddhism, 

the second anniversary happens after two years of a 

funeral ritual.

I burned incense for mosquito in a relat ion with bee 

hives, which was found during the performance in 

2009.



“ T he i r  words”
per for mance

20 09

Bast a rd g a l le r y (Stock hol m)

Read a text“Renates dag”(=Renate’s day), quoted from 

Swedish language book for beginners, in front of a Swedish 

audience.

First, I read it in Japanese translat ion.

Then I read the original one with a Canadian person and 

a Cuban person at the same t ime, none of who spoke in 

Swedish at the t ime and we tried to read it at the same t ime, 

while l istening to the text spoken by some Swedish person 

with earphones by ourselves each.

The text was about a day of a female pensioner: Renate, 

which was easy, simple and included many common words 

among different languages, such as “act ive”, “bus”, “beef”, 

“lunch” and so on, so I had assumed l isteners/readers would 

have caught at least those sound. Careful ly l istening person 

might have not iced these words even from the Japanese 

translated text. 

For most part of the reading would have been an 

internat ional fusion of Swedish pronounciat ion.

In foreign countries with unknown languages, we encounter 

many confusions; we try to catch the sound and try to look 

for famil iar words we might already know. but we may only 

grasp a few words. I suggest it as sound appreciat ion and 

careful observat ion of confusion, l ike an experimental 

music.

Performance view

“ Ut ter ”
scores  for  ac t s
2 010,  Workshop he ld  i n  Tomma r u m ( Tranås , Sweden)
2013 ,  Per for med i n  an event :  Empat h ic  Home( Nor way)
2015 ,  Takedao t u n ne l( Hyogo,  Japan)
2016 ,  A I AV( Yamag uch i ,  Japan)
2016 ,  Impac t  Hub Kyoto( Japan)

These drawings are scores for uttering, uttering simple sounds l ike vowels, which anyone can try. 
It has been implemented several t imes at different places.
The procedure consists of:
1.Exercise together
2.Utter according to the score
3.Talk about the experience

It is an experience to be wrapped with our own voice, to observe each other, to recognize acoust ic nature of 
the space, and to feel the resonance of oneselves own.
Here, there is no clear separat ion between performer and viewer, or stage and chair.

Instruct ions:

Utter whi le walk ing.

Walk as close as possible to the wal l .

 

“Utter in a bright room”



Instruct ions:

Get closer to the room corner

unt i l your head touches to it .

Then utter towards the corner.

“Utter in a dark room”

“Uttering in a corridor”

Instruct ions: 

Utter as long as possible

whi le walk ing.



Performance view

“Koko ,  Soko ,  Hi to r i go t o” /
“Here ,  T here ,  Ta l k i ng to  you rse l f  own”

2011
i nterac t ive  per formance
A rcus  Open Prog ram( Mor iya ,  Japan)
Col l aborat ion work w it h Er i  TA K EH ISA

This is 9 hours of experiment in which audience were invited to join to make sounds with materials instal led 

in the room.

Sounds, humming, singing, chorus, buzz, k ids' voice and such, created by performers, viewers and outside 

environment kept coming and going.

Performance view



D r a w i n g s



"Bread crumb", penci l on bak ing paper, H297 W210, 2010

"Bread crust", penci l on bak ing paper, H210 W297, 2010



"Bread I empt ied and bread for French hot dogs", penci l on bak ing paper, H297 W210, 2010

"Shokupan", penci l on bak ing paper, H297 W210, 2010



"Semlor"(which is Swedish tradit ional food for the fat Tuesday tradit ion), penci l on bak ing paper, H297 W210, 2010



"mori"(2012), penci l on craft paper, H250 W360mm



"mori"

Exhibit ion view from a group show "KKH× Tsukuba"

University of Tsukuba(11.2012)

"mori"

Exhibit ion view from a group show "KKH× Tsukuba",

where I treat images from a 2-year-ago instal lat ion.

University of Tsukuba(11.2012)



"Tracing glue"(7,2011), penci l on tracing paper, glue, H200 W200, 2011 "Tracing glue"(7.2011),exhibit ion view



"Seeds"(5.2010)

"Seeds"(5.2010), transparant seeds casted into resin

 "Seeds" (5.2010), exhibit ion view





E a r l y  p i e c e s

“R iver”

r iver  stones ,  bond ,  sk i n ,  c locks , 

na i l ,  ha i r ,  sk i n ,  i ron sheet

20 06

Tomobe e lementa r y  school

 

It is an instal lat ion made at an 

elementary school. I exhibited river 

stones, hair and nai l fal len from my 

body, as a trace of my being. River 

is a border which people cross and 

represent t ime.



“ Incomplete  piece”

pl ast ic

20 05

3 pieces  of  pl ast ic ,  each i s  30 x  30 x  35 cm

 

“Hans”

bread ,  pl ast ic

20 07

Tsukuba Museu m( Tsukuba), 

A r t iu m( Fukuoka) 

 

After I have made "River" and 

"Freshly torn bread arranged", I 

combined those two pieces.



“ Bet ween B and X ”

bread ,  pl ast ic

20 05 -2010

 

I was into digging into bread and take inside out. The 

f irst piece was made in 2005 and remade in 2010. I  

replaced the bread crumb with stone, rice and f lower, 

and sealed them in plast ic.


